The F-Club in Leeds, UK, was a punk and post-punk night and club from the 1970s into the 1980s. Leeds as a city has a reputation for alternative music scenes, and the F-Club is part of the history recalled by musicians and fans locally. In this paper, we interview people who publicly identified with going to the F-Club back in their youth, to map connections as well as memories, identity-work and myth-making. We are interested in leisure spaces and leisure lives, as well as cultural spaces and identity-work. We explore the history of the F-Club, its place in wider networks and the memories of it by those who attended it. We explore the ways in which the F-Club is remembered and talked about by self-declared members of the scenes around the club. Our interest is not so much in mapping and understanding the identity-work and the community of the F-Club as it actually happened, but how our respondents construct these things now from their own memories. This paper also contributes to methodological and theoretical debates about network analysis against ethnography in the sociology of music, and defends the latter as a way to construct an emerging public sociology of leisure.
Introduction
constructed through historical myth-making. The F-Club, Leeds, and Leeds 6, and the Leeds alternative scene, are all potential imagined communities -necessarily imaginary when they are constructed through our people's stories.
Method
We started out with the intention of mapping the connections between people in the F-Club scene, as well as exploring the ways in which people who had been part of the scene used their memories of it to construct their identities. As such, we realised semi-structured interviews would be the best way of generating enough data for both aims -the mapping of names and connections, and the memories of the respondents. Semi-structured questioning allowed us to retain some control of the interviews, while allowing the interviews to be as much as possible to be conversations about their memories and their involvement with the scene.
We were lucky to have two co-authors (Henderson and Procter) who had insider knowledge of F-Club and the Leeds music scene, so they guided the initial identification of respondents. We used semi-structured interviews with 15 people recruited through Facebook from the 'I Love F-Club' page, plus personal contacts and snowball sampling -all people engaged with situating their lives and identities within the remembered habitus of alternative Leeds. This did not give us a representative sample, but of course we are not interested in finding a representative sample, only a sample of people who are keen enough to use the FClub to reflect on their memories of it, We attempted to balance by gender, socio-economic background, and ethnicity -but ended up with a set of respondent that were mainly men (13) and all white. We know we are missing important narratives and connections from the women who report on their involvement with the scene on-line, as we did some initial work exploring posts on the Facebook page, and this needs further work. But we feel we have reached the point where we have achieved 'saturation' of the field -that is, we have enough data to be able to answer our research questions.
All the people we interviewed have given us informed consent for their participation, and this research was approved by our university's Research Ethics Committee. The interviews were all recorded on digital technology, and transcribed. The interviews were then analyzed using discourse tracing (LeGreco and Tracy 2009) to construct the narratives of identitybuilding. This allowed us to come up with some common themes in the memorialization of the F-Club, of entering the space and being alternative, namely: i.
finding punk and the F-Club;
ii. alternative space;
iii. change and stasis (being punk or post-punk or alternative or goth); and iv. staying alternative, going straight.
These are used in the next section, Discourse Tracing Analysis, before we turn our wider discussion and conclusion. JL's journey to the F-Club is typical, both in the things remembered and the routes to being a part of the scene. Like JL, all of our respondents found punk as new and exciting form of music, and something which they recognised as having a particular power, an a particular politics. Punk was being heard on the radio and on television (Top of the Pops is mentioned by two of our respondents), but our respondents also had friends who introduced them to punk.
Discourse tracing analysis

Finding punk and the F-Club
The power of punk was the simplicity of the songs, the power chords and the volume. The politics was something loosely understood by our respondents. For respondents such as JL, who were relatively young when punk appeared, the politics was a form of individualism, a form of rebellion and pride, as a well as a form of community -getting to know people in an otherwise unwelcome urban space. For respondents who were older, such as MB, punk's politics was more explicitly aligned with a left-wing and/or anarchist politics, which gave them a political alignment they retained in their entire personal and professional lives. For all of our respondents, there is a common experience of finding belonging in the F-Club and the wider punk/post-punk alternative scene. This of course should not be surprising, as we are speaking to people who still memorialise the punk scene and the F-Club.
All our respondents came from the margins of the city or beyond to watch bands. The marginality was particularly salient in the stories we heard -the majority of our respondents lived in West Yorkshire, or on the council estate fringes of Leeds, and the city centre was the source of much excitement and fear. The city centre was seen by many of our respondents as run-down, dangerous, a place of football hooligans roaming wild. Most of our respondents were young people who left school at sixteen or after their A-Levels, and who worked in Leeds;
of the two went to university here, one was still from Leeds. The alternative space of the F-Club provided strong memories and anecdotes for all our respondents. Being in this space meant having the norms and values of society challenged, while at the same time, as in PH's case, confirming the stories about transgression they had heard about from their school friends, teachers and parents. Punk was dangerous, and being at a punk gig was dangerously transgressive -even though the shared transgression gave them belonging and community, too. There was an awareness of a split between students and locals in the scene, but different memories about the consequences of that split. For some of the respondents, the students were identified as being more 'artsy' or more (left-wing) political, whereas the locals were more into punk for the music. But one of our respondents suggested that punk in Leeds was initially mainly for the townies, and students only got into the scene once it had become more fashionable and respectable.
Some respondents remembered fighting occurring on the way to gigs and the F-Club between townies, locals who followed mainstream fashions, and the punks and post-punks.
Many of the respondents acknowledged that it was dangerous for them to cross the city centre, where they faced verbal abuse at the least (cf. O'Brien 2011). The gigs themselves offered a safe space and 'respite from the outside world', as one of our respondents put it. But the alternative space was also remembered as a site of tension, as well as one of belonging. As well as the stories about people drinking too much and being stupid (which could belong to any subculture, or any youth culture going out: Hebdige 1979; Hodkinson 2002), some respondents told us about the political tensions at work in the alternative scene. Leeds in the 1970s and early 1980s was a centre of extreme right-wing political activism, and the National Front were a fixture in city streets and outside the Elland Road football ground of Leeds United. Some of that extreme right-wing politics filtered into the Leeds punk scene, and some respondents recalled the presence of these neo-Nazis at gigs and outside gigs. At the same time, much of the alternative punk scene was driven by radical left-wing politics, especially associated with the students. This was the era of Rock Against Racism, when punk and reggae bands combined to fight extreme right-wing politics (Crossley 2015a; Hebdige 1979) . So there was a strong awareness by many of our respondents of this left/right politics divide in the scene.
PH's story tells us something about the gender politics in the memories our respondents have of the scene. He mentioned Gina, who is 'a legendary punkette'. But later in our interview with him, he told us it was mainly young men who attended the gigs and the F-club. Perhaps
Gina was legendary because there were so few female fans in Leeds. The other respondents we interviewed -including the women -agreed with this recollection. For all of them, women were treated equally and with respect, but they were few in number. PH may well be polite in his recollection and description of Gina, but some of our other male respondents have told us about the confident sexuality of some punk women and its effect on their own relationships with girlfriends. All our respondents acknowledged that with masculinity, the Leeds punk scene was essentially white. John Keenan held F-Club nights in venues in and near a mix of emotions about Eldritch. So while they are criticized for making a career and signing to a major label, they are respected for initially remaining on their own DIY label.
Was there something important or unique to Leeds? Some of our respondents mention the decaying urban spaces, and the crime, which were obvious things for alternative scenes to have to take a commercial view point on a lot of things, but a lot of my view points are very kind of wanting to be very different and be very creative and different and make a difference. I think a lot of that was born out of those early informative years of wanting to be different as a kid and making a … I remember being sacked from jobs because I dyed my hair and that, and not giving a toss and that kind of instilled this thing in me, you know, you've got to be different, you've got to do different things. You've got to compromise a bit to make things work, but you've got to be different.
(RT)
It is a fact of life that all our respondents have grown as social beings, and aged as mortals. Punk might never die, but punks do. For many of our respondents, the process of remembering and re-telling stories from their younger days allowed them to draw 'songlines' back to their alternative youth, or for them to bracket out their alternative past (Anderson 1983; Bauman 2000) . Memories differed about the moment when the alternative scene stopped, if indeed it ever stopped. For RB and a small majority of our respondents, the alternative scene in Leeds was still thriving, even if some of its members were getting older: she still considered herself a punk even when she had to go to work in an office in an education establishment. For others, the alternative scene changed when they stepped away from it: when it turned into goth, or house, or indie, or metal. For the cynical among our respondents, punk today is a 'just another genre', and the alternative scene in Leeds had atrophied or disappeared altogether.
Discussion
In asking people to share their memories with us about the alternative scene and the F-Club, we are well aware that we are receiving filtered stories (Pickering and Keightley 2013). One of our respondents still carried with him a list of every gig he ever attended, updated now in a spreadsheet; and another still had her diary which recorded the gigs she attended and her feelings about those gigs at the time. But all our respondents chose to share stories that they believed we wanted to hear. Our connection to the past is always partial, the choices we make about what to remember are always subjective, if not unconscious (Anderson, 1983) ; and the choices we make about what to recall to others about our past experiences is inevitably subjective, shaped by assumptions, norms and values, prejudices and expectations. For our research, then, the fact that the respondents came to the interviews with partial memories and selected stories does not prejudice our aims (Spracklen, Lucas and Deeks 2014). What they have told us is what they think we want to hear, what they think is important to be told about this space and scene. These are the collective memories, the myths and narratives and connections, that our respondents chose to share with us, because these are the memories that are important in their idealization of their past.
Marginality seems to be a significant theme in their stories (Bauman 2000; Becker 1982; Bourdieu 1986) . While the class element of that marginality is clouded by the involvement of people drawn from the local universities, and people with middle-class occupations, the younger versions of most of our respondents were from marginal, workingclass backgrounds. They travelled into the city centre from towns or cities around Leeds, or from council estates on the edges of the city. That story of marginality makes the imagined community of the punk scene in Leeds more salient. These are people who are physically and culturally isolated from the places where they think things are happening, people with low hegemonic status because they are from the margins of the urban districts, and because they are young. They may be pretending to be more working-class than they might have actually been, but this is irrelevant to the story that they have told us. For our respondents, punk was the way in which they found a way to find some form of belonging, and the F-Club was the physical realization of this imagined community (Anderson 1983) . The whiteness of the Leeds punk scene and the relationship it seems to have had with the politics of racism and anti-racism seems to be a function of how belonging and identity work in such imagined, imaginary communities. In the case of punk 5 the whiteness of the scene marked it as a potential place for alienating black culture as Other, as Hebdige (1979) noted; but it was also a place to try to build community with black people, hence Rock Against Racism and the involvement of radical-left activists. In re-calling the gender politics of the scene, there is both claims about the welcoming nature of the punk scene in Leeds, and admission of the scene's masculinity.
The importance of Leeds 6 in people's memories tells us this area (Headingley, sometimes just Hyde Park) is seen by our respondents as the focus of the alternative sceneeven though the venues were in the city centre. This memory is supported by our knowledge of this area, and its continued importance to alternative subcultures from the 1970s onwards (Riches and Lashua 2014). Spracklen, Richter and Spracklen (2013) explore the retreat of four alternative sub-cultures from the city centre into marginal leisure and cultural spaces in Leeds -and most of these too are in the Leeds 6 area. Leeds 6 historically was a mixed neighbourhood, with a combination of back-to-back terraces for workers, and big houses for the Victorian and Edwardian civic elites. But the arrival and expansion of the University of
Leeds, then what became Leeds Beckett University, meant this housing -big and small -was invariably converted to flats for student use. The cheapness of this housing and the social life around the pubs and bars meant many students continued to live in the area, and other young people moved into it. There is no surprise to us that this happened with most of our respondents as soon as they had the means to live there.
The ambivalence of goth rock runs through the stories provided by our respondents. The idea that Eldritch planned his rock career is viewed by some as a betrayal of the free and Habermasian communicative nature (Habermas 1984 (Habermas , 1987 Spracklen 2009 ) of the politics and community of punk. One does not become a punk to make money. One becomes a punk to express one's outrage at the state of modern society, however that is expressed in the scene (Spracklen, Richter and Spracklen 2013).
The suspicion of people making money, and being instrumental by using punk and alternative subcultures, does not extend to the other musicians and promoters in our research.
So long as one could claim to be authentic because one had served time in the scene, it was possible to build careers like the one made by RT, who ended up owning venues and festivals (for authenticity: see also Gordon 2014). Some of our respondents recognised that John Keenan may have been driven to try to make money from promoting bands, but they did not include him in the spaces beyond the symbolic boundaries of the community. Keenan was not just seen as an authentic insider, but he has been recalled and mapped as the key focus of power in this scene (Crossley 2015a (Crossley , 2015b . Keenan is celebrated and turned into a mythological hero. He was the person who made this scene happen. It was his money and risk as a promoter, but also his enthusiasm and unwillingness to give in. Our respondents show that Keenan's own taste became a key arbiter in the transitions from pre-punk to punk to to goth, as he searched for the next new thing.
The importance of cultural capital in the scene is evident in the stories -passing the entry gates, paying your dues (Becker 1982; Gordon 2014; Hodkinson 2002 ) -but once individuals are in the imagined community, they can debate and shape belonging and exclusion through shaping the symbolic boundaries and defining the sub-cultural capital they consider to be valid and real (Thornton 1996) . This shows that within the community of punk and the FClub it was and is possible to be an active agent, shaping the field and having a say in deciding what is important or nor important. Individuals choose to be a punk or not to be a punk, or how much to be a punk, and this active shaping of one's identity feed back into the network (Becker 1974 (Becker , 1982 , and into our respondents' recollections. But entry into the community was still pre-defined and limited by the wider structural forces at work in society in England in the 1970s. Punk emerged into a music industry formed by post-colonial, global capitalism, and was sold almost immediately as just another genre by the mainstream music media (Crossley 2015a; Hebdige 1979) . Our respondents were attracted to punk because it was about rebellion, about energy and noise -and they could learn to be punks relatively quickly and easily (by being DIY, sharing and collaborating to make the scene: Gordon 2014). This was possible, ironically, because of the acceptance of punk in society and culture in the 1970s. Punks were deviants but were not feared in the same way as young black reggae fans (Hebidge 1979) .
In all the recollections and in the connections suggested in those recollections, our respondents have constructed a form of nostalgia for this imagined community. The idealization of the past is central to how these F-Club alumni identify today. Their survival, and the survival of the idealized past, are inter-connected and cannot be easily departed. What it means to be someone who remembers and follows the punk scene now, having being a part of it in the past, is to be involved in daily myth-making (Barthes 2009; Pickering and Keightley 2013) . But this survival depends on and survives in communicative leisure practises today. If no one talked about the punk scene and the F-Club, it would fade away. By talking about it our respondents keep the punk spirit alive, and in doing so stand up against the instrumentality that threatens to colonize the lifeworld of modern society altogether (Habermas 1984 (Habermas , 1987 . This community, this place of belonging and myth-making, is important in our respondent's identity-work, and their struggle for control over that identity-work.
Conclusion
Our research has implications for sociology of leisure, popular music studies, cultural studies, and leisure studies. We have shown how people from subcultures continue to use their past lives and adventures to make sense of their identity now. The subcultural field still makes communicative sense to our respondents, and their involvement in the scene in the 1970s onwards still defines who they think they are, and who they stay friends with. This is a form of symbolic constructionism at work (Becker 1974 (Becker , 1982 , albeit one in which the Bourdieusian cultural capital (Bourdieu 1986 ) and habits of the subcultural scene limits the choices made in that construction. Following Thornton (1996) we can further suggest that memories of the past act as sub-cultural capital in the spaces of our self-identifying punk respondents today. They are able to use their agency now to make belonging from their past, and from the networks that formed in that subcultural space. For popular music studies, we hope that our use of ethnographic methodologies gives us a richer understanding of the scene, the structures, the networks and the people. For cultural studies, this work shows that structuralist theories should not necessarily be thrown away, because although the world might have changed and become driven more by choice and postmodern play, people still makes sense of their lives using the constraints imposed by hegemonies and capitalism. For leisure studies, this work stresses the need to accept music as a space and form of leisure.
We hope that this paper is also seen as being part of the growing movement to reintroduce and integrate theory into research, and politics into theory, and to construct a public sociology in which researchers can engage with the public sphere and alternative, marginal or counter-hegemonic communities (Burawoy 2005 (Burawoy , 2014 . We feel it is our duty to report that our respondents are still shaped by this formative leisure space, and we hope to continue to celebrate that space in continued dialogue with our respondents: one of us has been invited to speak locally at a goth festival; another is making music in Leeds; the third is still promoting gigs in the north of England. Our meaning-making maps across the space we have researched, and the people in it. Our paper demonstrates the usefulness and the need to converge theoretical frameworks to make sense of leisure, culture and society in these directionless times. Finally,
we also believe our paper shows the continuing salience of critical theory based on structuralism in music studies, cultural studies and leisure studies -and the continuing need for Marxist theory.
